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R o m a n t i c M o t i v e s l n T h e W i n t e r ' s T a l e
- F r o m G r e e n e ' s R o m a n c e s T o S h a k e s p e a r e -
?
J u n - I c H I R o O K u B o
や
( 1 )
O n e w h o t r i e s t o m a k e a s u r v e y o f S h a k e s p e a r e ' s l a s t p l a y s
m i g h t i r a l l o w e d t o a s k t h e f o l l o w i n g q u e s t i o n s , " W h a t w a s l e f t
f o r S h a k e s p e a r e t o d e a l w i t h a f t e r h a v i n g w r i t t e n ・ s u c h g r e a t
t r a g e d i e s a s H 泣 加 J " , K " g L " " ･ , M " 6 e " , a n d α 〃 c 〃 ｡ ? " " W h a t
w e r e h i S i n t e n t i o n s i n w r i t i n g T " e W f 戒 " ' s T a J e a n d T " e Z ､ e w p e s #
?"Infact,hisgI℃attmgediesofferussuchconscientiousdelineations
o f l i f e a n d t h e w o r l d t h a t h a r d l y a n y s u b j e c t s e e m s t o h a v e r e m a i n e d
u n t o u c h e d b y h i s p e n ・ T h i s m a y s o u n d a s i m p l e a n d c a p r i c i o u s i d e a ,
butthere"nttendenciesofcriticismofthelastplayshavejustified
i t t o s o m e d e g l も e ･ M r . P h i l i p E d w a I て I s , i n s u r v e y i n g t h e c r i t i c i s m
ofShakespeare'slastplaysinthetwentiethcentury,pointsoutthe
factthatagoOddealofthecriticismoftheplaysisgeneticcriti-
c i s m 、 1 ) H e s a y s t h a t t h e q u e s t i o n , " W h y s h o u l d S h a k e s p e a r e t u r n
t o w r i t i n g t h e s e p l a y s ？ ” h a s I 妃 e n m u c h m o r e a l お o r b i n g f o r s o m e
c r i t i c s t h a n t h e q u e s t i o n , " W h a t i s t h e s i g n i f i c a n c e o f t h e s e p l a y s
? ' ' A n d t h e l a t t e r q u e s t i o n o n l y c o n c e r n e d t h e m a s a m e a n s o f
a n s w e r i n g t h e f i r s t .
R e c e n t a d v a n c e m e n t o f a n t h r o p o l o g y a n d c o m p a r a t i v e r e l i g i o n
m a y h a v e h a d s o m e i n f l u e n c e o n t h e c r i t i c i s m o f t h e l a s t p l a y s .
T h e i n f l u e n c e g a v e b i r t h t o a n e w g r o u p o f c r i t i c S , w h o b e l i e v e d
t h a t t h e l a s t p l a y s w e r e w r i t t e n i n o I d e r ' t o e x p r e s s s o m e o t h e r
thingsinexpressibleinadirectway,andtheirsignificancesmust
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t h e t i m e o f h i s c o m l m s i n g T " c 沈 加 P e s J ( 1 6 1 1 ) , h e s e e m s t o h a v e
" e n r e a d i n g , o r r e I ℃ a d i n g t h i s c h a p t e r o n t h e l n d i a n S ， ( 2 ) T h i s
s u p p " i t i o n i s s t r e n g t h e n e d b y a n o t h e r f a c t t h a t w e f i n d a p a r a U e l
o f Q f M e C a " " " " I s t o T h e 〃 § " j " ' s s Z 粒 ﾉ e ( 1 6 1 1 ) .
T a l k i n g o f t h e s a v a g e , M o n t a i g n e p r " e e d s t o t h e p r o b l e m o f
n a t u r e a n d a r t , i l l u s t r a t i n g i t b y a c o m p a r i s o n " t w e e n w i l d f r u i t s
a n d a r t i f i c i a l f m i t s ,
Theyareevensavage,asweCallthosefruitswild,whichnatureofher
s e l f ･ ･ ･ h a t h p r m u c e d : w h e r e a s i n d e e d ・ ・ ・ t h m e w h i C h o u r s e l v e s h a v e
a l t e r e d b y o u r q F j 減 じ 湖 北 晩 と " , a n d d i v e r t e d f r o m t h e i r C o m m o n o r d e r ,
w e s h o u l d r a t h e r t e r m s a v a g e ･ I n t h o s e a r e t h e t r u e a n d m o s t p r o f i t a b l e
virtues,ananaturalpropertiesm.stlivelyandvigorous,whichinthosewe
h a v e 6 " " d i Z g d , a p p l y m g t h e m t o t h e p l e a s u r e o f o u r C o r r u p t e d t a s t e ･ ･ ･
t h e r e i s n o r e a s o n p a r t s h o u l d g a i n t h e p o i n t o f h o n o u r o f o u r g r e a t a n d
p u i s s a n t m O f 舵 γ “ j ” B … ( 1 )
I f w e c o m p a r e t h i s p a s s a g e o f M o n t a i g n e w i t h t h a t o f r "
〃 r " f e J ･ ' 8 2 泣 彫 , a M v e q u o t e d , w e r e a l i z e t h a t S h a k e s p e a r e S t a n d s ,
i n t h e c o n c l u s i o n o f t h e a r g u m e n t , i n a n o p p " i t e p o s i t i o n t o
Montaigne's・But,inspiteofthisdisagreement,Shakespeareborrows
f r o m M o n t a i g n e s u c h i m p o r t a n t i d e a s a n d t e r m s a s ! a r t i f i c i a l
devices',4bastardizes',anddmotherNature',applyingeachofthem
intelligentlytohisargumentofthenatureandartproblem・This
p a r t o f t h e p l a y , A C t l V S c e n e i v , i s a m a r k e d e x a m p l e s h o w i n g
h o w S h a k e s p e a r e w a s a r e m r d i n g g e n i u s o f t h e R e n a i s s a n c e i n
E n g l a n d .
P e r d i t a t e l l s t h a t r " e m a r y a n d r u e a r e f i t f l o w e r s f o r t h e m e n
a t t h e l a t e m i d d l e a g e , l r c a u s e t h e y s i g n i f y r e s " c t i v e l y f r i e n d s h i p
andrepentance.(1)Polixenesappreciatesheropinion｡andagreeswith
h e r ・ H e m a y h a v e r e m e m k r e d t h e n u n h a p p y a c c i d e n t s i n t h e c o u r s e
o f h i s l i f e . F o r h e t a l k e d w i t h C a m i l l o , i n t h e m m m e n c e m e n t o f t h i s
A c t l V , a m u t t h e " n i t e n t k i n g , L e o n t e s .
T h e n , P e r d i t a a n d P o l i x e n e s P r o c e e d t o t h e d i s c u s s i o n o f 0 s t r e a k ' d
( ' ) T W E s s q y s q f M " " e I M o " α 瞳 " g , t m n s l a t e d b y J o h n
C h a p t e r x x x . ( T A g W O γ 〃 α " s i " , V o l ・ I , p . 2 4 4 ) I t a l i c s a r e
( 1 ) C f . H a 加 睦 , I V . v 、 1 8 1 - 2 T 加 雄 " S " h " ′ " r g a n d
S “ た " p c " B T h B W 1 卯 彪 " ' ' s T n i c .
F l o r i o , B O o k l ,
m i n e .
j 加 地 U A r 叱 祁
21
gillyvors'whichwerecalled4nature'sbastardsP.|St1℃akedgillyflower
maybemorebecomingtoLeontesthanr"emaryorrue.And
POlixenesmayhaveadmittedinhismindthispromsition･To
establishthispropmition,itwouldmnecessarytotraceincktoAct
III.
Theword｡instard'wasusedunreawnablyinrefeIEnceto
Polixenes.Atthattime,Leonteswasinextremejealousy,and
a"usedHermione,saying,
Youhadabastardbymlixenes,
Andlbutdreamait! (111.ii,84-5)
But,…nafter,theoracleofA"lloandunexFctedl"softhe
"lovedonesdispelhissuspicions,andhere"nts"IhavetoOmuch
"liev'dmineownsuspicion"(III.ii.151).Thushetumsintoa
penitentking.Andwemeetwiththewords,8shameFrmtual',
0recreation',and0nature',intheslrechoftheImnitentking,as
fOllows:
Onegraveshallbeforboth:uI)cnthemshallThecauseSoftheirdeath
appear,untoOurshameperpetual.Onceadayl'llvisitThechapelwhere
theylie,andtearsshedthereShallbemyrecreation・動longasnature
Willbearupwiththisexercise,solongIdailyvowtouseit.
(III.ii."6-42)申
Heknowsthathissinwillnoteasily"erased.Hedeermines
torecreatehisspiritbythedailytaskofmyingaVisittOthe
grave,aslongashelives,withpenitenttears･Thatis,heis
detenninedtOspendtherestofhislife,withtheconsciousnessof
"ing@streak'dgillyvorSand'nature'sbastard'.Shakespearesuggests
thatsuchalifecouldIEcailedprecreatiOn'、Thisself-cOnsciousne"
ofLeontescoincideswiththeideatolxdiscuSsedixgtweenPerdita
andPoloXenesinActlVSCeneiV、
Lastly,Iwanttoaddheresomeremarksontheso-calledthe
statuescene,astheconclusionofthisessay,asitisthelastsceneof
thisdrama.Whatlwanttomintoutistherepeatedusageofthe
comparativemeth"ofexpressionanditss"cialeffectinthel"t
?
一一一一一=一一一
一一一一
聖"ne.ShakespmI℃evaluatedCamilloandLeontes,bymeansof
commri"noftheideaof4glister'withthatof0rust'inActlll
S"neii.Andthen,inActlVreneiv,hetalkedalmutqpiedne=',
whichorigiImllymeansblackandwhitelikeamagpie.Following
theseexamples,hesetsLeontesinfhontofHemlione,thestatue,in
ActVS"neiii・Lookingatthestatue,inthecontrastedsituationof
blackandwhite,Leontessays.
Oroyalpiece!
There'smagicinthymajesty,whichhasMyevilsconjur'dto
reInemhranCe･･･ (V・iii.38-40)
Then,howdidherememlxsrhis
commentonit・ButwecaneaSily
Camillc.CamillotalkstoLeontes,
evils？Shakes〆aremakesno
imagineby"thesuggestionof
Mylord,yoursorrowwastoosorelaidon,WhichsixteenwinteIs
caImotblowaway,SomanysummerSdry・・・ (V.iii､49-51)
TheimportantPointisthatShakespeareistryingtoplungeinto
thepersonalityofLeontes.Leontesisobligedtoobservehimselfas
hereallyis・Atlast,Leontessays,aftercomparinghimselfwiththe
Statue,
Makemetothinksotwentyyearstogether!Nosettledsensesofthe
worldCanmatchThepleasureofthatmadness.Let'Salone.・・・ForthiS
afflictionhasatasteassweetAsanycordialcomfort．(V・iii.71-7)
Now,Leontesisabletoenjoythe@madneSS'and･affliction'of
"ing0streak'd',dpiedness',andOIMstard'.Hes"mstohavediscovered
thetruenatureofhumanity.Thisisthedivinationofhumanity.
Now,inretr"pect,itappearsthatvariousaspectsofhumanity,
whichweredepictedinPα"αosio,4ﾉci",and""J'"c,werejust
thenecessarystepstoleadtolhetruenatureofllumanityfoundin
Z､〃gW§ヵｵ"'sZ､α彫．(22ndOctoirr,1964)
